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Video tape installation 

The conceptual and iconographic references of this work are 
largely derived from two sources - Baroque ceiling paintings 
and aerial/satellite photographs of the surface of our 
planet. These images alternate in the videographic 
structure. 

Heavens Gate makes use of certain characteristics of 
Baroque art-the trompI'oeiland anamorphictechniques 
which directly address the spectator and draw him both 
physically and emotionally into the virtual space ofthe 
imagery and the dissolution ofthe boundary between 
material and immaterial identity. 

But the awesome contemporary view from space down onto 
the planet inverts this ecstatic Baroque gaze upwards to the 
heavens and the viewertoday find himself standing in a 
vertiginous axis between above and below. 

The video tape was created entirely by means of digital 
processing of still images. Such video processing 
equipment has the capability to deconstruct and manipulate 
the constituent pixels of an image in a virtual three 
dimensional space. In this digital space, the celestial and 
terrestrial components move apart and together, reflecting 
and refracting a new anamorphic and non-Euclidean 
cosmography. 

Heavens Gate was made in 1987 and first shown at the 
Shaffy Theater in Amsterdam. The sound track was specially 
composed and recorded by Harry de Wit. The video graphic 
processing was done at Video Hilversum, making use of 
their Quantel Mirage computer. The work was supported by 
a grant from the Amsterdam Arts Council. 

The idea of 'breaking through' is suggested in Heavens 
Gate. Gothic architecture aimed to represent spiritual 
height by pure tectonics. But this aspiration failed (the 152 
metre high cathedral of Beauvais collapsed). So the 
Baroque painters simulated the reach for heaven by pulling 
back the vault, to reveal a dazzling spectacle. Humanity 
gazed at the celestial host; the solidity of their Baroque 
bodies challenged the laws of gravity and strongly moved 
the spectator. 

In Heavens Gate, Shaw suspends a large video screen. The 
image consists of quotations from Baroque ceiling 
paintings, interleaved with aerial and satellite images ofthe 
earth. A mirror reflects the video image. Two contradictory 
forces are at work on each other. The linking of above to 
below produces a vertical axis with which man can identify. 
Standing upright, he acquires 'gestalt'. He is able to 
express his independence from the world. A vertical axis is 
an expression of human creativity, which orders and helps 
to define space. The alteration ofthe images with their 
reflection in the mirrorturns the axis steadily upside down. 
The qualitative distinction between above and below loses 
its relation to gravity. Sky and ground vanish, leaving man 
behind in complete vertigo. 

TO BEGIN WITH THE END 

Man falls into a gap between his lost sense of identity and 
unawareness. This is the positive side of gradual isolation. 
It helps him overcome himself and to transcend history. He 
looks at himself in the mirror of every doorway. The glass of 
ourcities diminishes his opacity. Geometrical space evolves 
from a static to a dynamic element. There is no 
representation to hold on to, but an intensity which comes 
from the outside. The experience of this state of being is not 
subjective - it is a stream, a sensation which follows the 
rules of neither objects nor words. 
ERIK COLPAERT 
from 'Here There and Everywhere' published in The Legible City. 
Amsterdam 1990 
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