Hornsey College of Art is now in the full control of the

students.
The students are free to implement i new educational structure

immediately
The basic principle of a vital educational structure must be

the cultivation of the individual.
The present revolt indicates that the existing educational

structure no longer fulfils the individual needs of the
students.

A scheme for a new educational structure will be characterised

by the following focal issues:
(I) An open system whereby all individual demands can be taken

into account whether specialised or comprehensive. — L-vtv-§,
Subjects to be set up in response to the need of an
individual or group of individuals at[any moment)- thus the

curricula will be in a continual state of flux.
Within the operational curricula of any one moment there
will be a ltdtall freedom of choice of options and combinations
available to everyone.
i Complete freedom of individual or group research at any |
("time with or without tutorial assistance.

(IT) A system of invited tutors who are engaged for the duration
of a project which involves them. Probably only a technical
staff will be engaged full-time.

Tutors will be determined as suitable according to student
evaluation.? Tutors are those people who have the informalxEah
that an individual or group of individuals want. He can be
drawn from any area of involvement.

(ITI) The spatial, social, materials and equipment organisation
should have an equivalent degree of flexibility in use as
embodied in the curricula and tutorial structure outlined above.

All facilities will be available 168 hours a week throughout

the year.

It is proposed that a new educational structure along the lines

of that described above is immediately implemented as a continuation
of the [sit - in* itself.

The problems brought up during the ’'sit - in' will thus be
resolved by direct action rather than negotiation.

It is proposed that the whole existing educational structure which
has proved to be inadequate is ignored. f
Only those people and institutions who are willing to give direct
support may be involved.

Should at any stage a persor or institution succeed in sabotaging
the effort to create a new educational structure ( by force or

by witholding funds or services), an immediate general strike of
all art schools and sympathisers will be called for.

ONE MUST RECOGNIZE THAT IN SETTING UP A NEW EDUCATIONAL STRUCTURE
AT HORNSEY, ONE IS CREATING T.tE WORKING MODEL FOR A FUNDAMENTAL
REORGANISATION OF THE EDUCATICNAL SYSTEM, AND THUS IN EFFECT THE
VALUE AND PRIORI1x SYSxEM OF 0 'lR PRESENT SOCIETY.
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Ancdiate goals hAVE betowe wlieadted  from o vigion 6 ~the overall”
_.eoneceptual strweturc and basie purposes. '

The edmeational authorities have demonstrated their blindness by the

kind of cdmeational maehine they ﬁave ereated. THA? MACHINE IS NOW IN

PHE EANDS OF THE STUDENTS. }

NOW IS THE OPPORTUNITY PO SCUTTLE!THE OLD WYTHES AFD SET UP WHOLE NEW
s ALOWTEXT OF ART EDUCATION WHEREBY @HE VITAL SOCIAL BOLE THAT AN ARTIST
HAS I3 BROUng INTO EFFECT.
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