
46



air art . two
Concepts for an operational art

ART as that area of working with matter that is not in the 
pay of the system in the sense that a ‘job’ is.
Rather, the work is self-regulating, demonstrating the capacity to 
make uselessly, i.e. to give form to an alternative and individuated 
system of usefulness and value.

This does not mean art for art’s sake. That formula has become 
abortive, embraced by the establishment for its decoration so as 
to rob the art project of its essential revolutionary function as a 
popular incitement to self-action and environmental 
transformation. With exceptions, the predominant over 
cultured esotericism of today’s art forms and language is a 
shrinking away from this function.

ARCHITECTURE as a multi-state and responsive 
morphology of structure.
The environmental planning of an age is not neutral - rather it is 
the expression of the going series of attitudes, and when in 
existence it reinforces those attitudes by structuring the basic 
elements (house, street, city, landscape) from which we infer the 
structure of the whole.

One of the main features of the present environmental design 
programme is its monumental rigidity which precludes the user 
any significant role or identity. It is the same third rate 
democracy as the political structure as a whole - the range of 
freedom given (voting and furniture) is demeaning.
To counteract this and again indicate to every man his capacities 
as architect of the totality, an alternative form of environmental 
situation is envisioned which is in itself as undetermined as 
possible, depending for its life and forms on participant action

The MOVIEMOVIE - devised for the Fourth International Experimental 
Film Festival atKnokke-Le-Zcute, Belgium, December 29 and 31, 1967 
36 ft. wide and 30 ft. high inflated white cone within a transparent cone, onto 
which 35mm film, 16mm film, and slides were projected from the four corners o 
the room. The intention of the structure was to free the film spectacle from its 
normal environmental format, and thus set up a fresh continuum of film time 
and real time, of film action and the immediate possibilities for action open to 
the audience photos: Anton Haakman

Left:
The projection screen is at the same time a pneumatic floor which can be used 
by the audience, thus giving them a direct physical involvement in the 
projected images which are in turn transformed by the movements of the 
inflated skin

Right: Below
Introductory event as the cone structure inflates. Each of these 15 ft. inflated 
tubes is wielded about by a person inside at one end whilst holding a string 
attached to the other end.

Right: Above
The SUPERTUBE, Wales
A plastic tube up to 100 ft. high kept in wild motion - continuously bending 
and straightening, by a strong current of blown air. A miniature version 
was included in the ICA Apollinaire show photo: Andrew Tweedie

Statement by Eventstructure Research Group - 
Theo Botschuiver, Jeffery Shaw, Sean Wellesley-Miller - 
which recently presented an environment at the Oxford 
Museum of Modern Art and will do so at the ICA 
London in February.
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The AIRGROUND London
An inflated pvc structure, 50 ft. wide and 30 ft. high, with a trampoline 
pneumatic floor. Made in liaison with the Artist Placement Group and 
Transatlantic Plastics for the Brighton and City of London Festivals 1968 
photo: Pieter Boersma

and invention. Pneumatics seem at this moment to be one of the 
most useful means of realising this programme. But not as a 
futuristic fantasy on paper, but as an event in operation now, 
confronting the institutional monolith in its midst.

SPECTACLE as a model of vitality for everyday.
Spectacle indicates the dynamic proportions by which the 
individual can mould his environment - it is the symbolic scale of 
excitement towards which the everyday yearns.
Yet institutionalised spectacles (parades, festivals, displays etc.) 
fail because they are carefully circumscribed so as not to allow 
any inference or interference with the workday routine. The 
event is out of reach of the peoples’ grasp - the role given 
them is that of passive consumer without identity.
The problem now is to realise those new forms of spectacle which 
are non-alienated, reaching the man and embedding that scale 
of excitement which puts in his grasp an expanded territory 
to act in.
Some examples which come to mind are the outdoor projects of 
Yves Klein and Claes Oldenburg, Christo’s wrapped buildings, 
and street happenings in general.

TECHNOLOGY as an open resource for the 
extraordinary.
While the capacities of technology are clearly phenomenal, at the 
same time its most advanced exercise - the moon project - is 
its greatest abuse. For in the context of poverty in half the world, 
this project becomes the symbol by which the system 
demonstrates to everyman that technology is beyond his 
understanding or control. It becomes another of the alienated 
consumer spectacles. Humbled by the complexity and scale of 
this resource, we begin to feel that the development of its forms - 
car, bomb, electric toothbrush etc. - are determined virtually 
by force of nature. The system is thus able to recruit 
technology to its market principles with impunity.
What is needed now are more and more demonstrations of 
technological application outside the dictates of the 
institutionalised programme. Such an open-ended exploitation 
of technology’s resources becomes the evidence for all people 
that it is there as an extension of their individual wills and freedom. 
Tinguely has been able to do this with the machine, Otto Muhl 
with food products, Nam June Paik with television, and John 
Latham with the book.
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CONCLUSION
EVENT as the articulation of communication 
through time.
The event we look for is when a particular structuring of 
art/architecture/spectacle/technology makes operational an 
expanded arena of will and action open to everyone.
1 Ladies and Gentlemen: Let me tell you how to court the favour of 
the god of luck. It is like managing a spinning top across a tightly 
drawn piece of string, as is done in the Hakata region. If you 
gently manouver the string so that it is lowered at your end the top 
will slide in your direction. But if you raise it the slightest, the top 
will move away from you. Be careful, ladies and gentlemen, how 
you pull the string. It is all up to you ! Beware I Setigai.

The CORPOCINEMA - performed as a series of public, open-air, cinematic 
events - on the Schouwburgplein, Rotterdam, August 24 to September 8, 1967, 
and on the Museumplein, Amsterdam, September 23 to October 4, 1967.
An inflated pvc dome, 20 ft. wide and 15 ft. high, onto which films are 
projected. Inside the dome various material action are put into operation 
{foam and water spray, smoke, steam, inflated white tubing and balloons, 
pyrotechnics, powder) which materialise and modify the projected image.

Above Left
The Corpocinema seen from a crane which was used to shower down powder clouds 
during the Amsterdam performances.

Above Right
At Amsterdam showing the remains of the foam blanket which had been sprayed 
over the entire inner surface of the dome. The colour is of an orange smoke and red 
pyrotechnic.

Below Left
The fragmentation of the projected images on the transparent inflated skin.

Below Right
At Rotterdam with a meteorological balloon growing inside the dome. Later the 
balloon was covered with black powder and then exploded, 
photos: Anton Haakman
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